entrance to the homestead would be (0)\7 9one, 30 We had very (ittle to l\Q(F us find the riﬂs( P(:«(z.

PP " R

LITTLE HAS CHANGED IN 19 YEARS.

e

My clues could o»«(y Poih( me

o n the 7¢A¢m( direckion—out
Kere, there was reall al-
most nothing fo act as a
(andmark. Fir\a\((/ I (ocated
o man ramed Hedhi who
claimed that he worked on
the Produdio»\ 1976, and
ke said ke could take me to
the right spot. | was dubious
of this i»\(](vidw\(, but ot a
single other soul Aad any
dea what | was (a(kin7
about, and | knew that to 90
Aunting on Pry OWA would be
Poir\((zss. At (east he did rot
dermand ten thousand all in
advance.

We set out, and P“”“’
the oasis of Nefta to reach

FILMING IN THE CANYONMN.

open territory. This was the road to Algeria, and there would be ro other trace of
P % v
Kuman presence for o hundred miles. | felt sure that the man | had Aired was
P
Fu“i»\ us on, and that we didnt have o chonce. Wz turned off the road and drove
out onto the Chott iself. After some considerable distance, our 7&1{.(]2 Hedhi said sim-
P()r “there,” and Poi}x(ed. | saw Ao(l\ir\7 out on the salt flat. but MA)rLg « sn«mj7¢ or a
(ow mound.... Ryan followed me with the camera and step by step | drew closer to this
% p by step

inpossible find. | Miﬂ/s( s well heve bean on the moon, out here (a this desolation, and
indeed | felt as if | had come that far to make this (w\(lo\?. The crater ri»\7s («7 before
e, and | could kar(](j believe it. All traces of set (]ressi'\?, of course, were 9one, but the rim where Luke stood to watch the sunset was there as if the Lars

fAn Interview with Star Wars Propuction Supervisor Rosert WatTs

Star Wars Production Supervisor
Robert Watts was on location in Canada
producing the film Alive when he received
a letter from an eager young David West
Reynolds who wanted to go to Tatooine.
Watts was so impressed by the man’s cu-
riosity that he actually called him from
the remote location in Canada to give
Reynolds general directions to the loca-
tion sites.

When the filming was finished the
“Star Wars company left enough arti-
facts in Tunisia to puzzle future archae-
ologists, including a few trucks and
giant prop bones,” according to Lucas
biographer Dale Pollock in his 1983
book Skywalking. “I thought we’d cleared
it all away but obviously an odd bit or
piece got left behind,” says Watts. “It’s
amazing that no one had picked them
over. Then again, down in that part of

Watts and Star Wars production de- ?
signer, the late John Barry, never imag- =
ined that an archaeologist would be look-
ing for their location sites some twenty
years after their painstaking search for the perfect terrain suitable
for use as Tatooine.

“Ilove the fact that he went back,” says Watts.”I think it's great. It
shows great dedication.”

Watts says when scouting for Star Wars they looked at several
places in North Africa. Tunisia was chosen over Morocco because it’s
native architecture was closer to what George Lucas had in mind for
Tatooine. Tunisia had presented some filming problems, including a
freak vicious rainstorm that stranded two vehicles in the mud of the
salt flats and temporarily shut down filming.

The Star Wars |:re filming in Tunisia in 1976.

the world they are probably not massive
Star Wars fans.”

Watts, who worked on all six Star
Wars and Indiana Jones films as well as producing films like Who
Framed Roger Rabbit and On Deadly Ground, has just formed his own
production company with partner Steve Staples entitled North
Tower Films. He remembers his crucial contributions to the Star
Wars Trilogy fondly.

“The most important thing about Star Wars is that it is still there.
The whole thing seems to have an eternal life. Which is great because
there are constantly new generations of people growing up with
them that weren’t even born when they first came out.”

STAR WARS INSIDER




